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Dear fans and friends,

this is our last Newsletter before Easter and we
are all going to get fat again by tracing those
chocolate eggs and rabbits. We have got some
wonderful arrivals both in objects and in
person. Let’s start with the human beings.
Frank and his friends from the Netherlands
were here, enjoyed their time in Berlin and
send a collection of pictures of the Marlene doll
by Clark Hanford. At least you know how Frank
has displayed the doll in his apartment:

We also had a terrific time with long time
collector Jan de Werk and his friend who spend
a few days looking at the various exhibitions on
Marlene in Berlin. Peter Doebrich from
Germany even liked the exhibition at the Gay
Museum better than our centenary exhibit.
This is okay with us because most of the items
displayed at the Gay Museum are from the
archive and were carefully selected by
Wolfgang Theis who is a member of the
Filmmuseum Betlin staff. The exhibition at the
Gay Museum is open till Easter Monday — so
hurry up to get your chance.

Dany Leab donated a 16 mm print of
"Pittsburgh" to the archive. Now that’s real cool
because film is the stuff dreams are made of
and not video. Thanks a lot, Daniel.

Research sometimes is going its own strange
ways. Alex from Finland is writing this report:
“Yes, the "Nicolai" book is a very nice and

interesting book, but as beautifully as itis, |
cannot avoid writing and reporting mistakes. I'm
speaking about the list of MD's performances
all over the world. I've been as proud as
surprised to read that Marlene has performed at
the Swedish Theater in Helsinki-Finland, from 2
to 5 September, 1967. Right. | went straight to
the archives of said theatre to get extra infos
about that performance... and | finally heard,
that, yes, a contract has been signed for these
dates, but IT HAS BEEN CANCELED."

Well, here’s what happened Alex. We checked
the concert list from the contracts at MDCB and
if we've found a sighed contract we put that
show on the list. According to Marlenes
prussian way of leading a very professional life
she would have appeared. Peter and Sandra
Riva in USA even checked the dates within the
USA by calling theatres and managers. But we
did not call Japan or other countries all over the
world while doing our list. So there certainly are
some errors in that list and whatever correction
you have is welcome. But it is a start, isn't it?
Research will only work if all of you Marlene-
Fans cooperate. And that is what the
Newsletter is for, it is also your way of
communicating with other Marleneacs and with
the Archive. So thanks for the correction, Alex.

Alex also wants us to post this message which
we are happy to do:

I'm looking for a german or french or finnish
penfriend. I'd like to exchange song lyrics, | do
have a lot of them, but some german ones are
still missing. Please write in french, finnish or
english. His adress is alexange@caramail.com

Another strange way research is going: A
woman while driving through the city of Berlin
recently saw a poster of Marlene being
photographed at her first trip to the USA on
board of the "Bremen". This photo was taken
by her grandfather Richard Fleischhut who
photographed professionally on that boat. She
called MDCB, told us the story of her
grandfather who also filmed the Lakehurst
"Hindenburg" desaster (yes, it is the burning
Zeppelin with the radio reporter shouting and
screaming).



© Siftung Deutsche Kinemathek - DB

Aboard the "Bremen" in 1931. This photo was
taken by the photographer of Norddeutscher
Lloyd, Richard Fleischhut.

David Rivas film "Her own song" had premiere
in Germany March 21 and it is now the
appropiate moment to give all the filmographic
data on this new documentary:

Her own song

Interviewees: Burt Bacharach, André Brunelin,
Rosemary Clooney, Buck Dawson, Alfred
Hens, Beate Klarsfeld, Hildegard Knef, Volker
Kiihn, Thomas Langhoff, A.C. Lyles, Elisabeth
Mclntosh, Felix Moeller, Col. Barney Oldfield,
Maria Riva, Volker Schiéndorff, Prof. Guy
Stern, Nicholas von Sternberg, Hans Georg
Will, Markus Wolf: English Narration: Jamie Lee
Curtis; English Voice Marlene: Nina Franoszek;
German Voice Marlene: Hanna Schygulla;
German Narration: Volker Risch; Director /
Producer: J. David Riva; Writer / Producer:
Karin Kearns; Artistic Consultant: Birgit Schulz;
Producer: HW. Pausch; Line Producer: Martin
Denning; Executive Producers: Gerhard
Schmidt, Sabine Mller, Frank Habner, Cooky
Ziesche, Roger Corman; Executive Producer
for Turner Classic Movies: Tom Brown;
Supervising Producer for Turner Classic
Movies: Melissa Roller; Senior Project
Consultant: Mark Harris; Cultural Consultant:
Christine Fischer-Defoy; Production Manager:
Achim Strack, Ingo Schiésser, Ryan Schwartz,

Assistant Production Manager: Kai von
Krocher; Production Supervisors for
ApolloMedia: Reinhild Graber, Rudolf Kurz;
Post Production Supervisor: Achim Strack;
Post Production Assistant: Maria Nastouli;
Production Accountant: Michael Donner;
Production Assistant: Matt Venne, Barb
Ryersen; Assistant to the Director: David
Izquierdo; Director of Photography: Uli
Kudicke, BVK, Adolfo Bartali, A.1.C., Christine
Burrill; 1 Assistant Camera: Kirby Washington,
Marc Kubik; Clapper / Loader: Andrea Gatzke;
Gaffer. Ted Haysash, Thomas Hibner; Sound
Recordists: Alan Barker, Jan Shulty, Janet
Urban, Susi Wehrli; Location Management US:
Greg Gilbert; DOPs Stills Shoot: Harald Cremer,
Andres Marder; 1°t Assistants Camera Stills
Shoot: Marc Stoppenbach, Karim Rahmani;
Editor: Katharina Schmidt, BFS; Editor US:
William Haugse; Assistant Editors: Matt Martin,
Nicole Kortllke; Music arranged & recorded by:
Gernot Rothenbach; Post Sound Facility:
Studio Babelsberg GmbH, Kathrin Nissel,
Sound Post Coordinator: Dominik Bollen;
Sound Editor; Kai-Uwe Koch; Mix: Klaus
Hornemann; ADR US: POP Studio; ADR
Germany: Splendid Synchron, Kdln, Studio
Babelsberg, Potsdam; Video Post Facility:
VCC Perfect Pictures / Optical Art, Stephan
Herzog; Video Post Coordinator: Axel
Brockmoller; Online Editor: Christian Dorn;
Color Timer: Andreas Teichert; Transfer on
Film: Swiss Effects, Thomas Krempke; Titles:
Vision Unltd., Alexander Kiefer, Achim
Schmitz; Subtitles: Film und Video
Untertitelung, Gerhard Lehmann; Researchers
(USA): Howard Leder, Susan Vaill;
Researchers (France): Vallie Budestschu;
French translation & subtitles: Nathalie Arnaud,
Rébecca Del Frate; Marlene Dietrich Collection
(Germany): Werner Sudendorf, Silke
Ronneburg, Bernd Eichhorn; World War Il
Historian: John-Paul Riva; Fiscal Sponsorship
provided by: The International Documentary
Association, Melissa Simon Disharoon; Rights
Clearance: Finders Research Services, Stanley
Ottenstein; Project Legal Advisor: Arthur
Stashower, Esq., Kenoff & Machtinger, Kanzlei
Unverzagt & Partner, Steven Reich, Harro Von
Have, Monika Scholz; Legal Affairs for
ApolloMedia: Thomas Becker, Jorg
Westerkamp; Assistant to Mr. Hibner: Samia
Mainz; Assistant to Mr. Becker: Birthe
Danielsen; Insurances: Truman Van Dyke,
Kent Hamilton; Offline Edit Facility (US):
Hammer Films; Offline Edit Facility (Germany):
Cut Company, Guido Krajewski; Lab (US):
Fotokem, John Knowles; Lab (Germany):
Studio Babelsberg, Kathrin Niissel; Fuji Film
Stock (USA). Media Distributors; Fuji Film Stock
(Germany): Fuji — Berlin; Camera Hire (USA):
Clairmont, Sean Jenkins; Camera Hire
(Germany): Cinelicht; Grip / Lighting LA:



Serious Films; Grip / Lighting DC: Light
Fantastic; The producers would like to thank
Steven W. Blalock, Joachim Bernauer and his
team at the Villa Aurora, John Dolibois, Anita
Kremser, Brad Krevoy, Dr. Michael Naumann,
Coco Schumann;






